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EDITORIAL
" NOTES

PLEANE WOTE{ BNy Octoter lat, 1953, fareavas, liks the
boll weevil, will }e looking for a homs, That is to sy,
the wditor vwill mo longer be living et the old sddrees, and
as af this typing, 00 navw home has been found, Therefore,
until furthar notice, plsase adirsss a1l mail %o

Le= Bhsw

a/0 The Poliklore Centor
110 Macho 1 Street
Revy York 12, N Y

\\\\\ !
&\\\

Speaking of addressas, if you move, snd yo='re a sabd-
scriber, you hawa ta ssmul me your change of address, lory
(unless you sdviss the pcst office to forward thire elass mail)
jJour subsoription ¢oples= are returned ta me, Az tt I1s Just
impossible to send ocut duplicate copies, or re-aatl your
returned sopies vheap tliey've been returuséd far Lhls reasoa,

last month sopiea vars returned from Imvs Jiernl qs.
Don Brown, an® * & Jy Werpbam, Sternll Dam besn ldcated
In the wilds of o In, bu anyone knowvs the whersabouts

of Brovn or the Wernhaws, please have Lhem mend ua their scrreot
addresases,

CARAVAN pmeds material, Thers are a lot of you reading
this vhar v don't knov perscaslly and therefore cannot con-
tact parsonmally, Dut you have {deas. and because of that we
paed you, e need articoles, nevs notes, monga, letters and
gﬂ:otogmg::. Ve want articies that scatstin nev information,
express sh poiats of visv, add to disoussions under way,
or might start Yresh discussions, If you hase something to
say pertinent to the field, wpite it and send it along, We
want nevs notes abdoul everythimg that's hLapgening in the fisld,
Wnile wve may wot print them al), we 1like tt lmow what's golng
on, We especially wamt songs that you have collectsd outaide
of the urbac folkminging orowd, Send them elong and tell us
vhare you got thas, A» to letterm, they're the 1ife-blood of
the mexmalpe. [t s jJour tetters, your somments on each
tapur, that will gulde us tn planning future issues, If
Carevaz is to grov sditorially aa well a= physically, 1t will
De LLrough your commants, your ruzgestions, your ideas, {All
lallers are ponaifeped for pubitcation unless they're clearly
mayked othervies.] Wbatever you have Lo say, gven if you want
to ulset off our individual ar collective da, please write,

::.‘“:‘_m.““ T0 beat the deadline on the naxt lasue. please

i sou have friends wvho aight de int
ereeted |In Caravan
asnd w8 thetr nanes and aﬂar..:ﬁ and ve'il sand them sample
coples,
--lm6 Shaw
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Pete Seeger sings
American Favorite Ballads

Eighteen authentic pieces of s Srpmman
Americana—some as familiar as a
favorite pair of house slippers,
some as new as the morning breeze
—each sung and played lovingly
and with great skill and imagination
by Pete Seeger, America’s favorite
folksinger.

Says VARIETY: “‘There are few folk singers around with the savvy of Pete
Seeger. In the second volume of his “American Favorite Ballad" series, he
shows his standout style once again. . . . A banjo and a 12-string guitar is
all he works with and that's all he needs.”” Songs include: “'Oh, Susonno,"
"The Riddle Song,” Shenandoah,’ many others. Song texts included.

Billboard says:

AMERICAN FAVORITE BALLADS
Pete Seeger—Folkways FA 2321

The great artist offers a wonderful program of folk walerial and
spirituals. Effective support is given in his attractive banjo and 12
string stylings. Packaging includes ‘a folder with the lyrics of all of

songs contained in the album. His fans will flock to this. Selections

include “Yankee Doodle,” “Black Is the Color” and “Go Tell Aunt
Rhodv.” Attractive cover.

FOLKWAYS FA 2321—List price $5.95

NOTE: Send for free brochure includ-
ing complete listing of Pete Seegers
Folkways records, to FOLKWAYS REC-
ORDS AND SERVICE CORP., 117 West
46th St., N.Y.C.

FOLKWAYS RECORDS « 117 W. 46th St., New York, N.Y,

Frank

Hamilton

An Impresaion
by Mark Morris

freak Eamilton has aa s remarkable {'sat; he has
pvecome At the age of twvebty-four momething of a legend, He
is that rerity which man{ folkstngers claim to ve and few
are -- 8 foikuinger’a folkulnger., Ris pralses sre loudly
sung «~ ot least by those who heve been around long enough
to know him persomally, Por, if one didn't know Frank, one
would heve litzle chance to hemr him, He hae been in thaz
rescte Dt peceptive outpost of folk mosla, Chicago, fur
nearly & peer and a helf, Except foy accompanimenie on &
couple of albums (ART OF THE 5-3TRING BANSD, THE LEQEXT GP
AOBIR BOOD and one band os BANJSOS, BARJOS AND MORI BAKJUQ|
he has mmpaged to romatlm unreccrded, THat 12 unti] 1mst
acath vhea Eiekira Records managed ta get a few sulectiocns
dowu on tape., Theas ousbers will be included in Tolume IX
ef OOR SISGING EENITAQKE, to bo melsassd ahortly.

At first aight Praok Hawtilton eppears a slightly
dtaheveled baasketbmll pleyer, He has an earxy, ambiing geit.
Hias etrotyg, well-formed hande are punctumtesd by the cuffs of
bis vhite ahtrt juttting out belov the slaeves of hila sveater,
At rirst Be seems distant, ressrved, 4tffioult, Wt the momemt
comething resl happens -+ & song, & remark, aaytbing -- Frank
respontia with & directness and ao apetmess slacet frightening,
if be 1lkea a alnger, s song, & bit of gultar work, he announces
1t tmmodiately and un-selfcotacivusly with & grin that slashes \
acroma bl face and a nodding of his nead to himmelf, "Yes, yeu,
Sametktng eloppy or wrong or tastelass will tring and equaily
2 tansous grimace,

- Prank vgs born in Nev York Gity 1a 1934, Bl.dttcnd.d Los
Angeles City College as & "Commercial Music major” and played
what he deacrtbes as "fourth trombons io a dance tmmd”, Fe
was married tn November, 1357, Mis lovely wife, Shalla, o
patntar, expects & baby tats Pall, 'Hluu asknd {f (& would e
e son or & daughter, Frank replisd, "Actuslly, we'rs axpecting
s stork,”

Nis imtersat in folk momia dates from about 1950, The
origioal tmpetus was provided, a9 for 3o maiy others of the
current orop af folkmiagera, by Burl lves, Frank put i the
iraditicosl apprenticeshlp of & folkatnger, touring the South
{with Jeck Wililott, and ry Carewsn), sloging and playing ou
styest soroers and in bare, vemturing 1oto the Greater Smokies
{you ¥mow, tbe coas falkier than the lesser 3mokies) to gather
eatarisl, FHAwvre he mwet up with & aturdy denizen of the gresny
woods who bouight Dootisg iigquoe from a Eigh Sheriff and claimed

5


grtsm.ee

to have written Little le. Since svery distarf member
ﬁ{.his family was named ﬁg!a, Prank is 1:ultnad to belleve

In November, 1957, Frank founded and
Gertmde.Soltker » the 01d Town School'ozilt?glzihnhgﬁ‘ackeme
neme 1an't quite as quaint as 1t seems, for 1t derives from
the 014 Town Alstrict of Chicago in which the school 1is
located. Peak enrollment wes 175, Frank teaches in the
instrumental departmeat, The purpose of thia highly imagipa-
tlve experiment i» "to develop & social teaching msthod for
for song swappiug at coffes boesks.  savs.sith provisicn

PP at coffee eaks, lLe
are aleo part of the curriculum, U St

Frank's volce is rather ordinary, with & s
but he has developed it 1into a wou-c:m’crolled }zlxgltl:u:tégiuo’
variable enough %o meei the demands of wmany types of :ong:l
aod expressive enough to sing them movingly., Howvever, his
principal reputation {s as an inatrumentalist, He plays
six-string guitar, twelve-string guitar, banjo, harmonica,
and -- I'll wager -- would try his hand at any other type of
folk imstrument that happened to be 1ying around. Negro music
~-- work songs and the blues -- sesms to be his chlef pre-
occupation, but he also does songs from the Southern mountaias,
England, Africa, Israel -- and vhatever else happemns to catch
his interest.

Frank's aims for the future? He says, "Ultimstely, con-
cert vork as a performer, I would like to get into 8 good
group -- or form ome, For onow, I'll go on teaching at the
01d Town school until it can stand on ites owa two fest and I
can take off,"

--Mark Morris
e ————— S—— |

Frank
Hamilton

A"

An Appreciation
by Erik Darling

Just bsing &rcund Frane #amilton, talking to hlm and
1istening to him piasy and simg, 18 an losplrutional ex-
perience, Ome of ths sxciting things about wuch of Frank's
work is the influence of jaze. This influence shows up in
Frank's cholce of chords and in much of singing. His volce
at times will sound like the wail of & trombems o the
blast of & trumpet, His cholce of notes oftec reminds one
of the type uf down-tu-warth feeling found in Megro gospesl

singing. Howsver, Freok's high regard for the value of
"de] deeciy inis the traditional roots of all kinds of
mausic v ot =ls arrangements more

ma
frue to ths tratittonsl aspects of & particulsr ssog thauy
most of our mo-called purlats, and at the sawe timm gives
his material & fresknezs and life ®o necessary faor folk
msia,

Prank haa travelled through the Jouth af the IMmitsd
3tates collecting folk eocazs ant ataarbiag the culture and
history that have gone into the growih of much of Ammrloan
folk musio, He has nmt mich time spactifically 1 the Orests
or Smokiea, vhers ne itvyed with mountatn pevpia,

Prank’s banjo piaying has the wiidness and of2on that
vonderful lomsly quality foiuhd only 1n Southern msuntain
musta, He has s very imaginative style which is definitely
bis oyn, erven though many of the ptokings znd pluckings he
usss are tedthnically the same as thase pused by most other
banjotste tn the folk field, His use of intricate-scunding
Yot simple rbythms and barmontes makes Ooe consdious of the
faat that there 18 a opeative mind at vork,

Prank {5 squally st home an tbe gultay, Wma be plays
A bluss, or cus of his errangewents, or & simple four-four
baokyground, tt 1s evident that he has contreol owver bhis
jnstrument sod that hia choice of potes and chorda comsa from
Prapk, not tha gultar, The gultar ia merely e tool bhe ta
using to axpress himeelf, He playe primarily with bhis Flngers
(much three-finger-ptaking stuff), tut he 1s aleo very bandy
vith a flat pick. I belteve Prauk has & greater lntarest ia



the guitar at thls point because of its
wulg'l_:gb-- greater musical

‘e singing !ms stremgth Acd nonesty, rangs
sasms to De tsboP-haritone, depenlinmg ou wha{ no&: he
happens to be singing, One of the interseting aspects of
tits wolce 1 & wery quiok vibrato (similar to the vibrato
found in fiamenco singing) that epowars now and then, Phis
#dds an uynusual and vonderful texture to his voice, ‘rapx
can be very fentle in his singing, but his voice is nbt
wiat you wmtd call sweet, I would say that Prank »inge
with bells,

I would like ait this point to quotw Fraank'es own vords,
from vhich I satole a lins earlier, "I would ltke to sme
wore people delving deaply imwto the treditiosal roots =l
all kinds of music, Imjtaticu irom recordings Ls & dangerous
thing 1f Lt stops Just there, In ihe nev tracitiom of folk
mi3ic thore 13 an tmprowisatlons! feeling that Lt becoming
wore and moye spparent,”

g Good luzk to you, Frank Ham!iton, you are very important
S us,

«-Epik Darling.

The University of California Committes on Drama, Lectures & Music

presents

"AMERICATR TRADITIONAL soxgs"”
Three Folk Song Concerts
I. JEAN RITCHIE sings "Kentucky Folk Songs and
Their 01d World Forebears
II, "OISZO" HOUSTON sings “"Frontier Ballads”
IIT. SANDY PATON sings "British Balladry in

America and Britain”

A1l Concerts in Wheeler Auditorium, Berkeley Campus -- 8:30 p.m,

Series: General Admission $4 (for three concerts)
Student $§3

Single Concerts: General Admission $1.75
Student $1.25

Tickets available at Drama, Lectures & Musie Ticket Offlice
22096 Telegraph Ave, (at Bancroft)
Berkeley
TH 1 - 1170

AS ART

by Barry Korofels

While ‘safing through the Fall) 1957 tesus of NING x5
1 ran azraoss this quote from Richart Dyer-Beubeti “More
irips than sense 1s curreatly being written mnd epoken about
folksong singers. Dear Ln mind thet thes vord ‘folk® vames
from 8 2ime vhen ihere was a poasantry, 'Polkalnging', there-
fore, doen nol nezessarlly mean ths sams thiong, Nost s0-
oalled l’olbtng:n today ars setropollzan reared tntstlectuals
pretonding to peasante,,. T™hora 1s the trus rolksinger,
vho 19 a peal prixibive: and! thera 13 the minetrel, who te 6
traloed smusioc’an oot aping the folk, Thoee in Detween are
gomzks *

To my earlier years 1n folkmusic Dier-Beumt'- sommante
slong these line> always infuriated me (as they 420 mauny of
ths 3IMQ OUT readers who furlously objected with istters to
the editar), However, if ono conslders folksong sinaging &e
ap art, aod 1f one thinks upon the basis of any art, omes will
find more eseuss than tripe in Oyer-Bemnet's views, HNot tnat
I a» 1n teta)l agreeeent, Mr Dyer-Bennet and I would Erobnb‘u
have great Adlsagressont on the kind of training a folk artist
aboulo have, Though I'm not sure, I'm under the impressicm
that acneert-style singing and inatrumentation are Lhe “norreet”
treining edvoeated by Oyer-Bennet. My own view 1a somewhst
slbar,

Before I lmuoch inte a diecussion of the disagreements,
lat ms expend the polnts of agrevwmont.(from wy own poilnt of
view, naturally), A tres sey he very beautifl but it 1s not
art. Ratural objecta ia natural aettings are teautiful (or
ugly) through no act of their own, or anyone elae'a, In order
for something to be art it must be the end result »f a con-
scious (therefore human) process, Art must bs an ertifact,
Ethnic folk music may be very beautiful, but it is co ativel
unselfconsoious and the result of a comparatively unseE%consc Tous
process, To the sthnic folk, thelr music was almost as naturael
as their speech, Just as the tree, tha songsa, were naturally
bmautiful...but not art,

Sheer and unquestioniog imitatlon of the product cof some-
one elame’s culture 1is not the job of an artist, it is the vork
of & kind of historian or kseper of the archives -- like &
phonograph record, It rules itself out as art bescause 1t 1sm’t
self-expresstion; it isn't selective; it uses tbe bad, geod, end
indiffersnt parts of the raw materials, of nature, of the ethalr
pusic. It melkes a sacred cult of tradition which preventa changs



end stagnates grovth, witdou! which no art c¢am exist, There
is a place for the purist, ths sthnologlet, the lmitatur,

but 1t 1s mot on iNéd siage tist.
The folk artist uses rﬁi%uic a3 a bmsis for his art,

Fe has selectwd the Folk L@lom to sxpress Rimself. He uses
those partm of tos Idlow with whlch na ssn successfully
bulild upon 8nd exyrees himself, The ariist can't be & purist
for he must dlscard tiose sacred eloxments which do not aspeak
for him artisti-ally., '"hen he grows upon bhis basls, He
creates nev things with hia [olk vools, ile sxpresses the
moterial in & wey that ansvers for him in New York, 1953, aot
a Kentucky fleld worker in 183B, This is ocme of the besuties
of folk music., It la solid, yet it is elastic,

Many restfars, at this point, will be alamoring to cry out
at me that they have meguilluently artlatic recordings of
ethunic folksimgwers, Yes -- T don't doubt or deny that, But
think on this: etimic folksipngers vere not recorded at random,
They had to be good enougl for the scholar to consider taping
the=, for bhe producer to copsider releasing their work an a
comsercial disc, Essentially what I'm saylng is that the
particular folk vho were recn»ded were econscious folk artista
for the most part, Their approach wvas uauslly yuiie typlcal
of thw {pdividual, That their 1ndividua! approssh was very
mich tn 8 particular folk idiom is no surprise mince they lived
in the culture from whick the idicm sprang. If the modern
urban folk artist 1s not Quite In the idiom, 1t ls becsuse he
is a zrodu=t of a differsat environm=nt,

let ms nov get to wiat I would guess my disagreemont with
JyereBanpe’t wonrld be, Lasdbelly ia a folk artist -- a minstrel
-- to me, I don't think that Dyer-Bennet would toimk so, be-
cause leadbelly's training wasn't so precise, Leadbelly 1ls thEe
srime example of an ethnic¢ frlk who undoubtedly was a conscious
artist. Wils technigue, feelius. mnd comcwrn for his music went
tmyr beyond that of bis fellow Folk, His musir was, without e
doubt, °im the idiom”, Yet it wasm without & doubt his own,

The non-sthalc folkainger ofisn rannot stay strictly
within the folk idiom emi remain artistically expressive,

Some folk musicians, iik= Tick Weissman, can stay very much
vithin folk bounds and still make very far out mmaic which

‘s artistically satisfying. Others, 1ike Eril: fmrling, often
g0 beyond traditional limits, borrowing from jazz, classical
zuaic, ete,, to satlafy thelr ertistic pursults, Both
approarhes are valif lewause both are consclous art, It is
imporiant for the folk mrtists who reach beyond tradition %o
recognite and acknowledge thelr bases -- and most of them de,

%_I

INSTRUCTION

in 5-3tring Banjo &and PFolk Guitar

beglinners &and advanced

SPECIAL REPARYT

British
Record

Scenece

¥o ® 1la

te wes origtpelly & private organisation tesuing 1its
.-euom?al o tatﬂ:‘:l’ 100 of saahk =opy -- 6 procodt:ae mede
perssaary by the peculiap British tax lavs, {1t %9 allcowed
to sell recarda of an ‘educaliomal or cultural ' walus, of
which not Sore than 100 ase preseed, vithout payiag purchans
tax -=- normally 60%, Thta sakea tr just poasibie to produce
for snmthusieets im spite of the high costs of presstng in

tes,

mlllgu;ﬁ:: . u&b-mnm of the Vorkers Muslc Amacoiation,
receatly Topic dactded to 'so commsrcisl’ {vithout altering
thetr musloal poliey) ans disos are nov pressed in quantity
-e AES WHaATS !r'.tul vocalists ars involved it 1s inltenced Lo
sake the records swailadle 13 America,

On the curtent mmall caeal are urtoﬂf Poul !z-m
[ 3
R ol B ‘!mula'tmuﬁ moﬁna in
Woe“m [ -E!ﬁ In America -- of & trans-

3 - ivate broadosat, 10717 containing eleven songs,
“msz:-p:.ruu artists s:? nioraod for i1s vhilst oo

B rata it Robesen Se TRC 20,

e e Tk

a.o‘ ™ 'i’bersi:iil e*. A1l these are 'Folk-fo muslia,
g.:.%bﬁnm.. vith no affort to moderanize or impose
a beat, In the same cate aleo gomes Rpother seven imeh LP
by & Scottish artiste wha o ber reputation in & ﬂ.!fonn{ X
sphere, Ex-skiffler Wency Whisky ohanta very prettily a selec I
ion of six titles origimating from various partz af Oreat Britain
on 7T10, (N.B, In the ¢ommeroial world Rmuay ia stnging very
mach this sort of muste on bar TV appearsnces, but om the stage
"Nancy Whisky and her saptotatlera® ars dafinitely & b-ah:::o
skiffle group of thm aly era, Liks Rory M.E?an - -
Lommle Donagan ~- %o oo e way -- ahe is pu..ngu .
best cf both worlds ataging tha real-folk for pluuur? V! “:
malpteining her momey-velupble publiec reputaticom playiog

beat -stuff (skiffle, ete, ).

'.‘ - . ;
ger on TRC 9@

1



The next ocatsgory of Tople records is Irish Folk, Nov
ihey do bave one shellac TRC 95, by Margaret Barry, If You
Ire} Bin . which ts the usual sort
of sem ntal puotibp uneoge! te Whink or when you
w=ntion Irlsh music, but thelr best imeuss are two eight-inch
Lre (yas, 0" -- they certalnly do sxperimsnt, shis bunch) en-
titled rarte 1 & Il of "Irish Sougo of Meststaans™ (numbers
are 73 and T3], Thewe are all bsllads op sagee of the various
revolte mmde by Irelans 1a the period af tte sl fugation to
RBuglieh tyremny, or of the various actlons taken by the English
military to maintain Ltself and are the stuf'f and salt cf the
history of Irelapd -- its real tradition in song. The singer
in Patyick Galvip, sccomgenied -- msinly mualcally -- by Al
Jefrery (giving an Instrumentel sccoopantment of nons, coe or
tve of danjo 4nd guisar to diffwrsut songs). Titles a-w Koll

Bol ober:
FairT &t
on
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Rov some *ome earllier 1ssues -- once more on eight-ino: LPs,
Firel there are mome 'ships pusic', Although sea-shantiew, most
of these are unltike enything you have heard before. Toers are
scoe ‘heave-ho, oo hearties' verses, but not many, Most of ths
POngR Ars gonulbs sallors' oratory -- straight from the fossle
{n0t from e deaks of penpushing landlubbers), The famouns
3cottiab folk-ainger EVAS MMcCOll 1s Joined by AL, Lloyd ana
chorus ca T7 &k TH. PEOW BULLIES ROV contalns Row Bullies Jew.

The O ‘ : i%‘ Todd, The Tresdnought, Paﬁ

Do Me Ama, 3
Stiymalong. ré‘;-com

; : a8 sike was over in London
ané produced & ten-lnok LF -- to soncapaniment of warious
combitations from thelr own banjos and guu:ara. SHUTTLE AND CAGE
1s & oolisdtion of yet ancther kind of Folk music, a Rind that can
znlhly be compared teo Toplo's IRISH SONMIS OF RESISTABCE in a way.
r these mongs comm frow the day-to-day struggle of the worst
treated pare of the wourking matlon to carry out their daily
labeours and to aud scul together vhilst avoiding the
dangera of thelr employment, failifng WIBE passages, crashing
tralos, firea, exploaiouns, foul weethar, wte, Inoidentally
MacColl nas edited & book of words and amusic of these songs WEieh
bas bean podltshed very cheaply by the Woerkmys' Music Associmttion
|tne orgarisation that orlcul‘l‘h spawnad *‘Topic'), The titles
. ok o - an 1

: ) ty
*0 ; Fourscee I 1y, Salpiip ot Xoopin Thom :
follihe, o8 rour Loom B rgl. at—:z:-:-;:'ﬁr-'m :
gl ) UTesio BAT vannilly Langtl] D8 o8~
OVBeT End Ths 3An'S WiTe, looy Facdy Works On The fALIve
- ——_-ord: On

! » e » hother © < D - 0 O
ssvon inch LP (LF, not EF - irmm) which should have been ia-
clwded Ln the firet sectiom of thia arttcle, *folkay’ musio,
e 1itama shosen sre leas cbscare than those Lo Bancy Whiaky's
saven-isch LP, ta fast mot only in Aritala, Put throughaut the

English-a ‘ng vorld: LB.&ILW or the irish
- K n are = a8 are the Iriah
Je. U Cotkney Pog apd Ragpligg Bop. tbe North-
nontineed u page 14,
12

Too many people

listen to me-  ano wor

T0 THE PEOPLE | LEARNED FROM

by *ste 3Sesger

when an audisnce applautes me fop same 1ittle banjo pisce
1tke Arkmngps [-) go: & fucny fealing i{natide me, T
fes; Tlke tehE &m: "You should hear Bohart Seith of
¥irginla plazy that) he makes gredt wusic owt of tt°, Op
vhep aomecoe writes that they like Zhe way I play Cial Cesa:
Saren. 1 write ‘hiex and suggest they listen to & maR ¥
Tea: ¥ knove bow to play tt: FPete Stesle, of Humiltos, hio,
e reccrded Lt for the Library of Cocgress Lwanty years ago,
and T can't lsmgine it ever being dous better by he greatest
miatcians on earth,

Prankly, 1t'es embarressing to thins of the wumbsr of
pagple llstening O me, vien thay should be listening to Lhe
kind of peopte 1 lsarned I'roa, tte to the Polki.re Sestion,
Library of Jungross, Vashington, D.0O. They'll sent you & list
of the reaordings the) have -n‘uhlo. aor got bole of tbe
Polkvays Recorfds “Amthology of American Polk Mustc® vith
elghty-four stdes dudded from LW sarly sountry misic record-
1cgy of Yiotory, Columbta, Brunsvicik, ot al, ipd I'm Iogku‘
forvard te the day when some company relessues a vhole 12° LP
full of nothing but the atngimg and ban'o picking of ithe late
Unele fave Macon,

Perbaps the role of performsrs wush ss myeelf should best
e thought of as that of ao intermsdiary. ¥e :can Introduce
annto to sudilences to whob the stpelight atuff woold seem too
My, oruée, oF unintelligible, We also havs the sdventage of
hetag able to predent a broader plcture of folk musio than
agy trse folk susiclan could., A true folk musicisn may be a

ntup at hle ay her owa kind of music -- but that ooe kind
{: tiabls to e all ha Imows,

Aovever, having besg introfBused to folk misie, the listsner
ahould go oo and hear it done by psople ¥ho have heen raissd
on it eince they wepe kmwe high, ¥ro have it tn thelr boues,
whose musis blende 1B with thelr lives, the iy music alvape

mght to,

Thanks to LP recorde ve can do this, I've just been
listening tc same of the worldfs greatest choral music:
“Mirdarer's Rome®, an LPF* put together by Alan Lomax of field
recardipngs of Megro work somygs, vhich he toolf down at a
Minsisaipp: priecm farm (ifieen years ago, J.ume day & young
compasey will make & greet opera out of this music {(tut I

13



doudbt 1f it wlll be any greater than the original singing TRADITION RECORDS
on this record}, presents
Of course, vhen it comes to making muslc yourself, I
don't think it's possible or desirable to imitate slavishly
and machanicelly, any more than it is desirable to have any-

one slavishly imitate me, We are all in the process of ALAN LOMAX
building up nev traditions out of many old ouss, and ae -
folks chapge, folk wusic will, But we will do a better singing
job of building up nev traditions vhen we take Lime to learn 3 POLE SOMGS
the best of the old, Hov else can ve pass it on? TEXA
~-Pete Josger

#fixa Record NJL 11 - Order from Dye Qroup Record Sales Ltd.

66 Haymarket

iy - gl e with banjo and guitar accompaniment by GUY CARAWAN

Ttoeti= il e He S ip barmonica by JOHN COLE

{Ses also Tradition TLP 1020 Negro Prisou Songs From The Mr Lomax, one of the greatest folkmusic
Miasissippl State Penitentiary collected by Alan Lomax --ed) collectors and suthorities, 1a for

Mr. Lomax, one of the greatesat folimusic

- collectors and authoritiss, 1s for the
rirst time heard singing on a record.

BRITINA AECARD >CEDe
coatinusd [rom pege 12,

umbsrland EKeep Your Feet Still, Geordle Hinny, and included
for good ﬁrleﬁ—frﬁmm. The
disc 1s called ROUED AND ROUND WITH THE JEFFERSONS -- who are
folk singer Al Jeffery (with acoustio and electric banjoa),
arranger-guitartist Ted Ward, guitarist-vocalist Ted Andrevs,
and singing aotreas Barbara Young.

The reat of the !Topic! records currently avaiiadle are
by the aitizen of the world vho 1s claimed by both America and
Britain, Rambling Jack Elliott, wvho singa, plays harmonica and
strums guiter, tvo at a time!

30lo, Jack has introduced three shellacs, TRC 98/103/10%

hln% Miner Bluesél’rettx Boy Floyd, 014 Blue/Rambling Blues.
traeots o eovil, 1s¢ two LPs, the eight-inch

aud the ten-inch JACK TAKES THE FLOOR,
The former, TS5, like his Talking Miner Blues, is very down to
earth vorking man atuff: Taikl Columbia Bluea. Talkines Dust.-
bovl Blues, The 1212 Massacre, Hard Travelllng. Iadlow
Mazsacre, nnzﬁ or Blues. (A talkiug blues is what it says,

alling in rhyt o ihe accampaniment of & guitar blues played

Iriff-atyler). 10715 1s city follmusio: San Prancisco Ltttle John Beury Eadle

Ol' Riley, Boll Weevil, Bed Bug Blues, New York Town. Blaok ﬂl The Pretty Little Horaes Black Betty

?{._ Grey Goose, Wule Skinher's Blues J_nkﬁﬁg. Cocalge. The Wild Rippling Water Rattlesnaie

Also, topgether w bis current buddy Darrel damps -- apother f'm Bound To Pollov The Loaghcrn Cowe 3am Bass

string pluniking singer -- Jack has the ten-inch LP 10T1k THE Atn't No More Cane On This Rrezis Lord Lovell

RAMBLING BOYS, mainly Texas-style American folk. Ric = The Dying Cowboy Billy Barlow

1Dg§ Boys, Buffelo Skinners, Wish I Was A Rook, State o as, e Hich Old Lady Rawbling Gambler
ther's Not Dead, Eaat Virginia Bluea, The 014 Bachelor. Dan- Long Sumear Days Godamighty Drag

¥ille Oirl, The Death of Mr Garfisld, Roll On Puddy.

Tn aomevhat simllar styls 1s 10711, another Een-imh LP, TLF 10&9
by guitarist-vocalist Joha (idbbon with titles of the type John For complete cotolog write 10 $1.98
Honry and Stackolee, TRADITION RECORDS

-GO.P. Stanton Box 72, Vi"ﬂ'. Stofion » N.Y. 14, N.Y.

" Glasgow, Scotland



Johm Rruoner

With My Ear

To
The Ground

Ooe of the biggest thinga that's happened in rafip
recantiy - i%'s attracted & lot mf faroureble notice fyom
raviwwers and others - vas a prograses celled THE BALIAD
OF JOMB AXOW, witch I should have maid something about
enrlier, Unfortupately, I didn'k get arcund to hearing it
btroadcast until 1t was sired for the second time,

Effestively, John Axon 414 a Casey Jormes., He wea an
engine-driver (engineer in American pariance)} for Britiash
fnllways, BEm vas driving & heavy goods trala &losag a stesp
*i»» near Puxton, the other side of which wes & dangeroua
dowgwardy rin for which it was essential to have good brakss,
As his traip reached the top of the hill, s faulty oemnection
in the brais system blew out, fulling the cab of the soglos
vith acalding steam and preventing elther Axca of his fliresms
from reaching the regulator to slow the ine dova. 4dxzca
told his fireman to jump flor it, and himseif remsissd vwith the
train until it crashed intc the rear of a slow-acving freight
ahead of it on tha downwerd gradient, trying to stand the pals
of the steam long encugh to shut downm Lim power. Por thias, he
vas posthumously avarded the Geurge Medal - posathamousiy, bae
causs botk he &nd the guard (brakxeman) for the tratn {n froct
were killsd inm ths collision,

5 BALIAD OF JORN AXON vam a forty-five miEuts FrOgTauzme
pArrating apd commemeriting this event., It was largely the work
of Evap MmaColl, whic wrots tda words of the songe vhish were
blended togeiber to tall the story. and Charles Farimry, the pro-
ducer who s80tTAlly put 1t on the afr. It wan es floe n plece of
pure sound pedtioc a@s If've aver heard - tha use of sound sffocts
and the rezordad woices of Mrm Axon and of pecpie ¥ho knev and
vorked with Axcn himself were bdwllliamtly combimed (mto & wivid
and powerful whola, Toward thes end, tbe high standard which
had been kept up from the cpering lapsed a little; the tension
vobbled dangerciialy feAT the edge of pomposity amd comnscious
"literarinesa®, But altogether It war an sxcellsmil trosdcast,
unique in its field and fascimating to liates to.

MacColl sang the part of the parsator| Peggy 3eeger looked
after the musical dirsction amd pla banjo, and the cast of
singera was prettp vell a folksong 's whe" of the London
scene - Bert Lloyd, Isla Camepce, Btam Kslly, Colla Duan, Dominis
Behan, Charles h:g and Diok selens, Instyussatalista wers
Jim Mray (basa), Fitz Coleman (guitar - be alsc ssng ome of the
kignlitghts of the programme, a firesma's calypec, sparisd off by
the remark of ons of Axon's wvorzmates that da'd Desa om the Poot-
plate with & West Indian vho was ma 2008 & FPiraman &8 be'd ever
worksd with), Perry Brown (truwpei), Bobd Olask [fiddle), John
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Cole (barmonica), Brian Desley (guitar), Billy Loch (drums),
Bob Mickleborough (trombone), and Bruce Turner (clarinet),

Remarksble; I only hope they oam find something else of
the same kind again soon,

1 Tha 014 Prinmcess

o for a jong tine
now, has dealded %o turn the (crwer clubioom inte a bar and
grill, Comsequently, the Ballads asd Blues Asscelation,
spomaors of tha Hcokts at the loulse, ham moved %o the King
aed Queen in Bdgevare fosd, samxl ntarted agatn sfter the
summer recoss cs 2Ath August. Nwan MacColl ls the resident
host; regular visitors imclude most of the well-kmovn singe:s
around tows, The BAD Ass,., twoidsutally, is golug great guis
with tts 19358/9 progresmm, aad I hope 190 report om occasional
guts iog events af theirs tn future colwmma, (Regular might:

7.

Tuesday might is now folksong Bigbt ay the Cellar {forwer-
1y the Mkiffle Owllar) ia Qresk Street, 7The menu for WAls week
t{aczlufdled Bteve Benbow's Four, Bert Ll , Maggie Barrle, Nichasl
Jormen, Eylds Sims, Jim NoOregor end ley Bland, Michaal Myer,
apd Petar Zannedy,

Vedneacdlays ssea Folkiong Tnlimited in operstion &t the
Oranbourns, Upper 5t Matrin's lane, under the sagia af Stan
Eslly, and Thursdays has tha long-standing Blues and Barrel.
house sessions st the Roumdhouse, Vardour Steeet, just reatsriad
after the recess, 'Toen - darn it, there are lots of cUwmr

functions,

By the time this sees print
{sorry - photo offset), London
will have loat one of American's
nicest temporary sxports: the
Paton couple, Sandy and Carolyn.
We'll de very sorry to ase them
go ~ they've brightened aesslons
around towa (including, I'm de-
lighted to say, a goodly number
of the onea I've managed to get
to lately) for many mounths, They
are of courss returning home not
striotly as the Paton couple but
as the Paton family, David Alexander
having joined them in the course of
thetr wisit, (If there's anything
in that prenatal influemce theory,
young Dave's first words are going
to ba”"Child Ballad™]) Our very beat
wishas go with them,

Nige people...

Yaking Folkesong to the Folk:
Marjorie Eeﬁo Slnce the last WNETTG
waa vritten, has become my wife)
has some friends who live way out-
81de London, in Bedfordshire, They
run the occasiomal subscription ball
for charity. EKnowning that she &nd
I are aazoalated with the Internation-
al Polk Mualc Ceatre {mow rapldly
emerging from the embryo atate - zse
later), they put up a suggastion:
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they would organise one of their dapces, we would supply the
entertainment;, Perceatage of the proceeds to be devoted to
the IM™C a3 a worthy cause,

Good 1dsa, ve said immedistely, And we very nearly
broke our hearts over laying it on at abort notice., Howaver
slate, but not too lats}, ve provided for the extremely

country” audience at this ball a show vhich they are still
talking &bout several wveeka later!

Thanks to the kind services of & pumber of friends, who
orgauised tranaport from London for wa, we managed to deliver
one compliete Trinidad steel band - The Tropicana Boya, whose
work I've previously referred to in CARA - Sandy and Careclyn
Paton, Joy Hyman (currently in the Channel Islanda singing
her way around the placs, I gather), and our secretary him-
self, Hyam Morris,

I acted ae compere, after much persuasion, and am delight-
ed to report that it was a howliung (literally, at one point?h
success, (The "ome point” was vhen Sendy snd Carolyn were
g;.ng t}:heir Hound Dog song.,.) (Not you, Elvis - fold at the

es

The following day Michael Mysr, Marjorie snd myself went
to & nearby village vhich goes under the beautiful name of
Nevton Blossomville, (and wbich previously I'd never darsd to
visit in case it vasn't as charming as the name implied), We
set up in bhusiness in the bar of the locel pub, hoping for
someone to come song-swapping with us - only to find that most
of the local singers are teetosll, What deo you do Iin a case
li.ketz;at? Except do what vwe intend to do - go back there
sometime,

The International Folk Music Centre: I've referred to thia
trainchild of Wyam Morris's before in WMETH?, I'm delighted to
report that it 1s proving to be a practical project. If anycme
cazes to drop by at our inaugral public fupotlom, we shall be
pleased to welcomes him - that's an International Folk Dance at
7:30 P.M, on 18th October, 1958; venue - the Holborm Ball, corner
of Grays Ion Road and Clerkemwell Road, London,

Anyons visiting London and wishing to kmov wvhat's going on
is cordially {nvited to contact myself, or secretary Hyam Morris,
1f he/she wants to find out vhat's happenipg srcund town; and
anyone who carea to becoms a member (subscriptiom 5/- or $1 US)
vil be belping to further a Lighly promising undertaking,

For the benefit of rsadera vho haven't previously seen our
name mentioned, I should explain that IFMC is a body exactly
the right shape to fill a long felt want, Its objects, to quote
frow cur membership card: (1) to provide a centres for the irnter-
change of folk msic and dancing knovledge; (2) to provide facili-
ties for the study of folkiore and allied subjects; (3) to pro-
mote concerts, demonstrations, lectures and exhibitions.

Both 1n the folksong and folk dancing fields, Londorn is a
pretty lively place, Unfortupnatsly there's s lack of liaimson
bstween the various functioning bodies, salthough many of them ere
doing excellent work, Predominantly, therefore, the IFMC is f{u-
tended to be & linlk -~ object (1) of cur aims 1is the most import-
ant. It also happens to be the most expensive to implement, and
aince ve are dependent on our memberahlip st presant we are oone
centreting largely on objects {2) and (3), with the avowed
inten¥tion not of trespassing on fields already coversd by exist-
ing bodies, but rether of opening up nev audiencea, (An lnatance
of this ia the country dance in Bedforshire which I refsrred teo
above,} Oving to this ssme lack of co-ordination bstveen sxisting
dbodies, a large potentisl sudience for folk music ¢of all kinds s

13

going untapped, We'ra dolng our beat to put that right,
Soon, I hope, we shall be able to esatablish a physical
centre -~ an office, conveniently situated im London -~
where we propose setting up a sort of permanently availashle
information centre, giving details of events, facilities for
1ibrary work, for listening to records, finding out about
different branches af folklore (instence: the skiffle fan
who wants to knov about Foglish folksongs, the ancestors of
his ovn favouritesa, whould come here; the dancer wanting te
find out why the same ateps occur in Jifferent areaa would
likewise drop by).
It's a major undertaking; it's a sparstime venture, In
New York The Polklore Center pravideas a good meny of the
services ve hope to supply, but in London thers’s no squivalent
-- and we feel thers should be, That!s why wa're ainking ao
nuch time and euergy into it, and wishing like hell ws didn't
have to ge out to work,,,
3ee you next time around.
John X H, Brunner
38 Sarre Road,
London NW 2, England
QVLliver 6016

Septembey 1958

—— m— - el —y

DON'T MIS3 AR ISS0W OF CARAVAN POIENUSIC MAGAZINE!
Subscribe now, Just 11l out this coupon and send Lt with
$2 for a yeer subscripticn (six iasves), Make all checks
payable to Lee Shaw,

CARAVAN folkmusic magazine
Lee¢ Shaw

¢/o The Folklore Center
110 MacDougel Street

New York 14, N Y

Enclosed find $2,00, Send the next six issues of Caravan

%o (name)

- Ay P e R A Em Em A B A e e e W e B Em e e -

{addresa)

In sterling countries seud 10/~ to John Erunner, 38 Sarre
Road, London WW 2, England, for & issues,
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Art of the
Urban Folksinger

by Roger Lass
1

A glear dichotomy exists between folk music and "art”
musie, but it is not, as commonly misconceived, the sepa-
ration detwesn “conscious” and "unconscious” or "pre-
oonscious” art, The gulf is that which 1ies betveen art-
forms concelved in different symbolic lenguages.

The logicsl result of this difference in symbols 18 &
different ssthetic, a osnon of style that is folk music's
ovn, and & sense of Arama, of exprsasiveneas, of harmony,
or euphony consistent with this cenon, and not with the
esthetio of art-music, Folk music, any folk music {and they
are all different), 1s a highly wrought and interunally con-
sistent art form, as rigidly formal and sslf-contained as
any other music., And in order to bs true to its spirit and
meaning, weé must not try to put 1t into our terms, but we
must accept 1t on 1ts own. Barbars Allen is, in essence,
uo aloser to a Schubert 1isd or a song by Irving Berlin than
an Indian Raga is to a Bach Toccata, The value systems are
different, the interpisy of symbolic forms takes place on
different levels, Parallel, perhaps, but parallel lines meet
only at infinity, which 1is to say, for a&ll practiocal purposes,
not at all,

Nov this does not mean that folk music does not have wvalue
for us who are outside its place of origin, vho have not grown
up lmpregoated with the value-statements wvhioh give it its
complete intelligibility, Not at &l). For it is precisely
the differonce in symbolioc expression which giwves folk music
its greatest value (and potantial for pleasure) for us, Even
though none of us, really, oan over grasp the total and inner-
moat meaning of a folksong, that meening which would be
inmediately and inestinctively apparent to Texas Gladden or
Jean Ritchie, we can, ncnetheleas, after liateaning and re-
listening, coms guite close to the message of an expressive
form vhich i3 not our own, And thia is the essence of the
sort of enrichment vhioch we can gain through exposure to
different ways of thinking and expression; the mors levela of
comsciousuess we open and expose to stimuli, the more paths of
21::;:1 creativity ve learn to follow, and the richer we are for

So that ohe great value of folk music for us not of the
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folk is obtained only 1f we let it spesk to ue in ite own
terms, not tn ours, Por if we force 1t to conform to our
proeostablished artistic ideals, we not only rodb it of vhat

is uniquely its owvn t¢ off'er, ve also bring it close to
meaninglessness, if wve 40 not actually croes the line, Por

& symbolio form worth anything (83 folk msic certainly 1s)

is made consistent to & very apecific set of symbolic referents
and is ocoherent and meaningful only in refereunce to them. A
vork of musical, or sny, art is & self-bounded entity, and
very rigidly defined by its cwn symbols, If we try to ex-
press it with others, we lose its mesning, This is especially
true of music, which is the most tenuocus of all arts, having
its existence only in time, Music does not exist ocutside of
sound and time, it is eesentially unstable, soc that the pre-
servation of ite symbolic consistenoy (especially if it be
unwritten) is & highly delicate matter.

II

This brings us to the ron:ung:ra , by vhich I mean the
professional (or amsteur) person from outside the folk culture
who devotes himself to the performance of folk music, He is
under & great obligation, because he is the intermediary be-
tween the folk culture and the urban audiencs, and the main
channel through which folk musioc oean reach the publio, He is
virtually under a sacred trust to bring the message of the
masic to his auvdienoce, as is any recreative artist, Hs 1o
also under an obligation not to permit hia personality to
eclipse the musio -~ he expresses himself through the music,
not instead of it. He ahould, ideally, be a Toscanini, not a
Stoxowskl,

This 4is & difficult job, indeed, for the urban performer
mst leara, aa best he can, what iz seoond wature to the true
folk singer from the folk culture, The singing and playing
of folksongs is & 3kill and a discipline {not to mention an
art) which highly talented people within the folk socleties
have spent their lives learning and perfecting, vhich they
have besn surrounded wvith from birth, and for au outsider to
try to learn this 1s a ohsljleage of an extremely high order.
The folkeinger must be not only a mmsicisn of sensitivity snd
talent, but & studeat of culture aas woll, most especially the
musical aspects, but slsc the others, It is not sufficient
for him to be merely sensitive to his material as muaio; he
mst feel it also as folksong, 4nd mors specifically as folk-
song of & particular folk milieu, He must learn to think and
feel in ths terms of the creators of the mmsic, Otherwise he
is false to its aspirit,

I

This brings us naturally to the oriticlsm vhich is alwvays
thrown, and always has been, at purists: If you bizd yourself
fast to dlotates of a tradition, how oam you be creative?
This, of course, 1s &8 nonaensical now &3 it bas alwvays been,
¥heu I say that a folksinger should de true to the traditioa
be 15 working from, I do not meen that he shouid play or alng
somathing note for mote, muance for muance exactly as Hobart
Smith or Rufus Crisp played it, or as 3Sare Carter or Blind
Lemcn sang it, What I do mean 1s that he must understand the
treditiocn sc well that any changes he maices, axy ixmovations



he creates, are consistent with the internal harmony of
the traditional esthetic, are, to put it simply, not in-
congruous, For example, Dyer-Bennet's John Hemry or

Green Corn, the Weavers' singing of African songs, the sing-
Ing of & ballad as a group song, the use in folksougs of
popular or jazz harmonies -- these are incongruities. They
are the sort of thing that would produce laughter, rewvulsion,
or uttsr pugzlemsnt in & member of the folk from which the
song came,

Thia is really the ultimate test of the accuracy and
validity of a folksong performance, a test which can be con-
duocted only through the exercise of a highly-developed artistio
asensibility and intultive lmowledge of vhat in a particular
context, fits, and what doesm’t, Just as one would mot {or
should not) use a Carter Pamily accompaniment for a aong of
Thomas Morley or Dowland, so one should not use their sort
of accompaniment {or vocal manner) for a folkeong, Unfortun-
ately, most cases of incongruity in folksong performances
are not 30 grossly clearcut,

The folksinger must be a highly discerning apd discrimin-
ating musician to fulfil properly his obligation to his musiec,
which, in essence, 1s: he mmst use n¢ vocal or instrumental
style, harm chord 'O, sslon, technigus, or other
misical aevgce which would not bé concelvable to & er of
the culturs in vhlah the s he 1s perform or od,

o culturs, and

He has only Ris edge o e music
hise sensibilities, as a guide,

The folksinger is a slave of tradition much in the same
manner &s the harpatichordiat playing Scarlatti, or the con-
ductor conducting Besthoven; he has a certain debt to his
material, and to himself, And in its own way, his opportunity
for creative enterprise is neither less or greater than thetirs,

v

I would, by way of conclusion, like to btring up & point
secondary to, but very much related to, what has gones before,
I have stressed mainly the artistic death that folk music can
die if it is mishandled, if its innsr aymbolic consistenocy is
violated, Mimor attempts to "smooth out"” the roughness in
folkaonga, to make them conprshensible to & larger audience,
may not do any great violence to the songs, may be perfectly

{continued over)

In the San Fpaucisco Bay Ares---it's

“The Barrel”

for Folk Music needs---of all kinds
Send for our free catalogt
BARRY OLIVIER, proprietor
2506 Haste St, (above Telegraph), Berkeley

Open cnly Saturdays, 9 a,m, ~ 6 p,m,
and Thursday evenings 7-10 p.m,

i» harmny vith folk styiv, but there ia aslvaye lurtt?
in ls sttagpt et popularizaticon ar maxing the unfamillar
I7%ar by axy weans other than repetition, this danger:
ut these ais8cr slterations do not osour once apd tham
0P, DUt are Lnoremental, ocouring Ooe after the ollmp
and Duilding up to grotesque results - e.g., the populiar
recordings of p_Blue Sea, Tuls sort of trewesty should
[-1-T 34 8

t it all oomes down ko, actuslly,
ts & 11tsle maxim, parapioasing & bDigger and more femcus one,

be avoided nt &
Tos parephrase a3

Popularity corrupts; absolute popularity c¢orrupts

absolutely,

It is only & fairly short distance from the reflnement
of a melody to make it more "singable" to the point at which

the mass media take over,

and I should hate like hell to see what happened to
Ses bappen to any song I like, Or any rolk song, for

matier,

T

love folk music very deeply,

To pursue this somewhat snobblsh polint a bit further,
into a generelization: The only real hope for continuing

purity in an art form lies in keeping it the property of e

coterie, This coterie should, of course, be large enough

to make the art remunerative to the performers, to glve them
enough financial stability so that they will not be tempted,
oy bs forced, to go a-vhoring in order to eat,

be a coteris, a devoted group, a&s distinctly un-"mass” in

quality as possible, In thia it would more c¢losely resemble
the autonomous and relatively homogeneous folk socilety than

the unwieldy and externally manipulated aociety that is
America'’s today, Perhaps this is all Utoplan and rather

naive, but for me, anyway, it'e a very pleasant idea.
dream, after sll, and with a certain amount of application
some dreams can come true,

v

‘l

It's & nice thought, anyhow.
--Roger Lass

DaaE Blue

But it should

One can

23



sfsnriizement

[

IﬂL’;

(

S

lulv'
£

0

-
-
=
=
=
=
-
=
=
-
=
=
=
H
=
=
=

.?::.uu!l{&ruummmmmm
.

. '/ =
a1

I

]

f

|
u .\\Tﬁ

‘3111,
)

S

BEL-157 THE FOLX SINGERS
An exciting new folk quartet, organized and directed by Erik Darling and includ-
ing Dylan Todd, Caroly Wilcox, and Don Vogel, Salectionma: Poor Howardy Peter
Gray; Run Come Ses; Silvy; Hullabalooi Peat Bog Soldierai; Deep Bluam Saay Pay Ma
My Monay Downj By'm By; Micbhaal Row the Boat Ashormp Little Maggias; Brown Eyes;
Hole in the Bottom of the Sea; Banuwa; Room Encugh; Keap Your Hand on the Plow.
(12" LP $4.98)

EX1-155 BOBRY BURNS' MERRY MURES OF CALEDONIA
Faul Clayton &ings Bobby Burns' famous collection of Scottiah folk aongs; guitar
accompaniment by Fred Hallerman, Selactiona: Nina Inch Aill Pleame a Lady; Our
Jock's Broka Yeaaterday: How Can I Keep My Maidenhead; Who Will Mow Me Now; Johnnie
Scott; Jobhn Anderson, My Jo; Tommia Makea My Tail Toddle| Tweedmouth Town; Would
You Do That| Ellibanka; Beware of tha Ripples; Duncan MacLeaariay Muirland Meg; No
Bair on It; Cooper of Dundee; Who the Devil Can Hinder the Wind to Blow; Laszie
Gathering Nuts; The Thrusting of Ity My Bennia Highland Lad; The Patriarch; Duncan
Davison; Know Ye Not OQur Besap A Hole to Hide it inj; Can You Labour Lea,
(12" Lp $4,58)

Elektra Records

EXL.156 ON THE ROAD TO ELATH Songs of the Negsv
The Oranim Zabar Iaraeli troups in songs of the new Iarsel. Selactionm: Lamidbar
Findjani Hora Heachzut; Shedemati; Shir Habokrimg; Ho Navaj Oz Va'a L'azy Hey Daromaj
El Henegayj; Yesumum; At Adama; Harderach Le Eylat; Arava At Arava; Hora Mamtera,
(12 P $4.98)

EEL=125 JEAR RITCHIE SINGS
Stil) Mias Ritchie's bamt album. Selactiona: Cedar Swamp; Nottemun Town; Tha
Hangman Song; O Siater Phoshe; False Sir John; O Love Ia Teasin'y (Old Virginny;
Skin and Bones; Bachelor's Hall; Little Devilsj Killy Kranky; Jemmy Taylor-0;
Cuckoo (Version 1)| Cuckoo (Vermion 2); Black ie the Colorj 0ld Woman and Pig(
Little Sparrow; Goin' to Boaton; Culeimar Pieces--Shady Graovag 0ld King Colag
Skip to My Lou. (12" LP $4,98)

Soon to be released: Volume IT of OUR SINGING HERITAGE, featuring ¥FRANK
HAMILTON, and Baacom Lamar Lunaford, Pat Foater, Paul Clayton, Ellen Stakert,
and othera.

351 BLEECKER STREET & NEW YORK CITY



MITWEST SCERE

Problems of a College
Folk Music Group

-=-Ron Radosh

We feel that the devslomments mentioned in this article
are of interest to Caravan readers, particularly because it
shows the scope and achual growth of the folksong revivel, and
indicates problems facing folk performsrs out of WY and 3an
Prancisco,

Two years ago, vhen this writer was the only banjo and
guitar player at the University of Wisconain, ard an average of
ten :pooglo snjoyed folk mmusic und vantsd to sing, there wvas mo
outlet for those of us who enjoyed the music and wanted an oppor-
tunity to hear leading artists who were touring the area,
the end of that year, however, things started to bounce when a
now defunct political group aponsored a concert by Pete Seeger,
He reoceived & standing owvaticn from the 300 peopls in attendance,
who came despite & Youpg Republican pickst line and much adverss
publicity, (Does this sound strange to thome who think of &t
legst a fow thousand for a Seeger concert?) After this, thoae
of us vho were folk fans decided to try and brave the eimtn
and foTm the Univeraity of Wisconsin Folk Arts Society,

We started off the last week of the ssason with an exchangs
with the U of Chicago group, aparked Uy the excellent inatrumental-
lats Moe Hirsch and Bob March, The attendance by nsarly one
bundrsd people filled us with spirit, and we immediately set onteo
what turned out to be our major problem, and one vhich 1s atill
not entirely settled, Our small group arrangsd to book Pste for
the following year, and succesefully presentsd & concert with
him wvhich by next semestor got 500 to attend, At this point the
Dniveraity administration began their crackdewn, which has hindered
our building a large group devoted tc folk singing and Ameriocan
folklopre, The school baoking agency, the Union Theatre, claimed
that the presentation of events for admission purposes our
group vas outeids of the prerogative of the Folk Arts Soclety,
since it meant competition neg their slready schsduled program
of entertaimment, and would limit the availabdble student dollmra
going into their pockets, With this decision came a prolonged
two-year seories of hearings befors various school bodies, and a
genersl run-around on all our efforts to expand ocur activities,
By this tims however (1956-57) our local sings vere attracting
& larger audience, and the addition of new banjo and guitar plck-
ars aided things greatly, Our club now offered discoumtes on folk
records to members, banjo and guitar lessons at reduced ratses,
and regularly ve mimeced & newsletter and a song aheet,

The school adminiatration by now decided to cash in on the
new currsat for themselves, and after refusing to sllow the PFolk
Arts 3oclety to bring in an entertainer, booked FPete Seecger them-

26

selves and drew 850 people, With this nev spirit, we again
attempted to ypreseat talemt, and went through school chamnels,
booking Guy Carawan for an appearsnce in April, Expecting no
trouble because of the new popularity gained largely by our
initial efforts, we went ahead with publicity, aznd et the lest
moment were prevented from sponsoring & concert with Guy,

This move led to vhat waa aotually cur bhiggest success, and
bas not only put our Folk Arts group on its fest, but has final-
1y resulted in the school's changing their rules to allow any
student group ta present an admiseion event, After contaoting
Guy, we arrenged to present & NY -gle Hoot, in which the local
talent would perform with Quy as ¢ featured attrection, Un-
adle to oharge for this because of achool regulations, we opened
it only to members, and hence got a mambership of over 150, Our
Hoot afforded the muoh needed rest from the naual group singing
vhioh ve are pretty tired of, and gave us a chance to perform
s0lo, Besides Cuy, cur Hoot featursd Marshall Brickman, who won
the Gold Nedal vith Guy and Peggy Seeger at the Mosoow Touth
Festival, and Erio Veiuberibtmou Scruggs pleking may be heard
on Judaon's BARNJOS, BABJOS RORE BANJOS, Along with theae
two fine musicians we brought {n Rick Neff from the U of C club,
Who spec¢ialires in Flamenoco guitar, And ve had many other aingers
from our school on the program, This Hoot, in effect, presented
a versatile oconcert of folk music to the campus and gave us all a
chance to express ouraelves, Ths Hoot was the catalyst to putting
folk muaic on the campus map, and ae stated, resulted in the much
desirsd change of rules,

Since then we have bad an attendance of 200 at a regular sing,
held in the local student hangout, Other organizationa have also
gotten on the bandvagon, aud from the situation where nobedy at
the achool either s or vanted to hear folk artiiats, we nov have
appearancea at the University by Pete Seeger, Odetta and Theo
Bikel, all in one year, DBesides this, a locel redic statiom,

novy broadcasts folk muasto, live and on records, Wednesday
and &turdsy nighte from 10 to 12, on Mark Berms' Hldnight Specisl

a3
'Ve would sincerely appreciate it if members of other
groups vould write in and tell hov and what they are doing to keep

their olubs going. and if face any difficulties witk their
school ammittméim, and t they are doing to overcome them.
--Ron Radash

ANYTHING FINE
IN THE muSiCal UINE

»
{ : IJ['CKE".,S FINE MUSICAL INSTRUMENTS
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Letters

from

Readers

4 NEW FOLX MUSIC CENTER
Dorothy Chmse
FOLK MUSIC CERTER
120 Harvard Ave,
Claremont, Calif,
Dear Caravan,

Hers im neve of another folk muaic center.,,just opened
in Claremont, California, by my husband, four daughters and
myself, This just sort of grev by itself out of the inter-
9t we met on the part of the collegem and local townspeople.
When we first arrived in Claremont I began teachling & few
pecple hovw to play the few things I knew on banjo and guitar,
Befors long I was over my head ln requests for 'Whers can I
get a banjo! or t'How can I learn to sing and play folk songs?!
and 'Where cen I find those wonderful records you bhave?!
People were constantly bringing droken guitars and banjos for

my busband to mend (wvhioch he does very nicely wher he has time)

and thus the FOLK MUSIC CENTER was dborn., We have scme gultars
that are old, a couple that are rare and sonme nev,,..a few
banjos, cne being fretless which ve dbrought from Boston, What
is the history of this kind, anyone know?

Cuy Center will probably be opsn eveninga and Saturdsys
and ve hope to encourage Any young folk-singera to come in and
play, talk and just meet each other,

Besidea new resleasss and cld standbye on familiar labels,
we'!ll be having 'Folk Dancer' and 'MacGregor’..,.8lso kids re-
cords on YFR and CRG,,.song books,,.also strings, parts and
repairs,

Anyone finding himself around Pomona College, or Scripps,
or Claremont Men's, drop around to the Center and meet

Charles, Dorgthy, Susan, Joanne, Ellen and Sally CHASE

Dorothy Chase
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OVER - CRCWDED
Joe Glazer
Akron, Ohle
Deoar Lee:

Congratulations on the fine job you have dome with the
first printed issue of CARAVAN, It looks very good, and,

I am sure, you and your colleagues worked your heads off to
get it out,

I have only one suggestion -- try to do & little bit o
spacing where you have crowded pages, This can be done
sasily with betiter paragraph spacing, snd it would maks the
whole thing a lot easier to read,

Why don't you put your pilcture in the next lasue? All
the time I have been thinking you wvere s man,

Beat Wishes,
Joe Glazer

« lee 3haw

ERIE DARLING RECORD
Anonymous
Bronx, K Y
Dear Lee,

Your coverage of Erik Darling's record {(Elektra 154,

revieved last 1gsue by Lee Haring end by Erik himaelf))

made me 8o curious that I bought a copy, sound unheard,

The first time I played it, I vas only listening with halr
my attention and it didn't sound like much, Thean I sat down
and really listened to it, atraight through, Man! Can that
men play the guitar{ And bis singing...well, it ie unusual,
Your reviewer i{s wrong when he calla it "uninteresting™, It

ia one of the moat fascinating voices I've ever heard, Erik's
story-telling on the Cumberland Mountain Pear Chase ia utterly

charming., He should be ma¥ing children's recorda or doing a
kidest TV ashow like B& McCurdy used to da,

T found the whole record wonderful, except for ome thing
that wvamr a very jarring note, That waa the plece of the
banjo medlsy which was a take-off on Bllly Falsrfs florid
banjo playing. I have heard most of Billyta records and I
say his concert with the Kossoys recently, and vhile I do
feel that hia playing isn?t always in muaical good taste, it
hardly seems to warrant such an attack on & commercially-
released ragord, If thase two banjo playera disagree about
msic, let them fight it out 1in private or in the pages of
Caravan, but it 1s not good for either of them to put aatires
of sach other on public racords.
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1et us hear mors of Erik Darling playing and sing-
ing sclo on recordes im ths near future,
If you vant to publleh this letter, go ahead, but
plesse don't reyesal who wrote it to anyoue,

CALIFORNIA WEMA

Barry Olivier
Berkeley, Cal,
Dear Les,

The 1asue lpoks terrifio! We are very happy that you
published a full story of our Cal Festivai. I thilak Billy
(Paier) did a fips job of writlog on that,

With the Fall ¢aoming om there will be many outatanding
eoncerts comine to Berkeley--apd the Bay Arse, With the
creatico of a Folk Misic Joclsty thers promtse to be many
vew astivities beginning by the time jour next i{azue ta
gut--1F thase interested drop by the 1* (2506 Haste
9t,., Berkelsy) orF phons me (rAua-up- £-1Y) we will be
giad te inform them of any a&nd all current eotlvities,

T™he Cal Pestival wvaa compistely coversé photographicslly
Uy my brother, Phll--aud an exhiblt of over one hundrsd

tograsha of the Peetival taloes Dy him ars om display at
he 'Barrsl” and will be on displsy wvaricus places on snd
around the zampus hars al Beriwley, Folk guitar clagaas in
Berksley are spousored by the RBecreation DNeojmriment {aof
Bericsley) and taught mysellf. Ve bave kad great suncess--
over 350 studente enralled in the past year, Dur clusaes
are set up to mm oune hour weekly for ten weska ansd tha cost
1s kXept dowp te five dolisrs, Classos mest in a bdesutiful,

treant nev recrestion censer (Live (ak Cosater) Lers i0 Berkelej,

Thare are tva typea of slesses--one far inoars, ths other
A workshop foy intarwmediate to advansed, Mall claazas
¥1ill have Already Degun ¥y the tims your naxt thsue fm out
(they bagim Septeaber 24), but other olasses may be wtarting
is the desmn® i» great epough, Oal 1s sponsoring & tarrific
series of soaserts ¥ith Jsan Ritohie, "Cimec™ ¥oustom, and
Sendy Paton turing Cotaber. The series iu called “Amserican
Predttional 2ong® and Jeap Altobis leads off Priday, Octodar
10 with “Xsntusky Polk Scongs and Thely Old-World Porebsara”;:
"Oiaec® Xoustun follovs with a program entitled “Prontier
Bs11ads”; and Sandy Patog reiurns from Englend to present
"Bribtet Bmliadry in Amerioa and Britaln®, Odetts Peliua
snd Thendere Bikel ars giving a concert at tha Serkeley
Commnlty Thester Saturday Evening, Ootober i1,

--Barry Olivier

Pleass remember, until further notice address Caravan as
followa:

Lae Shaw

¢/o The Polklore Csnter

110 MacDougal Street

Now York 12, R Y
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RECORD

REVIEWS

SONNY TERRY - EROWNIE McGHEE (Fantesy 3254): It is
unfortunate that more records of this type are not recorded
and mede available, The 4ifficulty with the previous records
of Brownle abd Soony (LPs) is that they were recorded by
people who had no real connection with this type of music,
The records just did not sving. {If you haye = chance, pick
up the original 78's of these tunes, recorded anywhere from
10 to 20 yesars ago on 8 varisty of small lebels, as the ad-
dition of bass apd pimno reslly makes & trsmendous difference
in the sound. Of the 14 tunes on this album, I ovn 8 that
have been recorded earlier,)

The things about this record that sell it to me are the
lyrics to most of Brownie's tunes, Very often in this material
1yries come off second best to the feeling &and drive of the
music, but not so with theme. Some of the elliterations used
will surprise you,

Buy thls aldbum, if for nothing else than Brownie singing

Sportin' Life Bluea and Thinkin' and Worryin' (if I'm not
inistaken the latter waa recorded under bhe tle Wespin' and
Cryint! Blues sbout 10 years ago.)

Tge credits to Stan Page and Bernie Lieberman for good
enginesring and tasteful A & R work.

~~Dick Rosminl

RUN COME HPAR (¥lektra 157) by The Folk Singera, under the
direction of Erik Dmrling, with Dylan Todd, Don Vogel and
Caroly Wilcox: "When you hear an album of firely constructed
and arranged songs, do you marvel over the long pmiient hours
of rehearsal, change, edlting, experiment, which hawe gons 1into
the final melectiona?”®

With this question, Lee Hays begins the limer notas to RUF
COME HEAR, He then devotes the rest of the introductery notes
to las?ing the grofp for picking that name because it "leaves
you frese to copalder what is important, the songs themselves,
and how you like them and the way the Folk Singers perform them,*

e most striking featurs of the album is its complate lack
of humoy, Lee Maya refers ta the "comedy of this story® in write
iag abont Peter Qray in the miotea, Hullabaloco (Belay) he calls
an “trish comlc song”, Therw's A Hoje In The Bottom Of The Sea
iw dese¢ribmd az & "nonsense aong’, «xfA® |8 moL nenessarily
fepny bat have you ever heard it sueg without the slightest
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trece of & amile tn the yolce (or &t lesst tongus in obesk);
wepecislly at the end vham the golng gets rough? Berets
your chamce,

At s other sud of the seals, in the somge where one
vould expeat & Quality of emction or feeling, we are aynin
dissppolored, sounds 1tie & oollege glee cludb ming-
in "Io T™he Evenitl The Wooullght®. So does De » 3ea,
Tee Bays credits Dylan Todd with having "dons a servine Iy
writing nev verees vhioh give slear meaning to & scag which
has Desn a mysterious fragment”, I heard Roy loveday, &
sailor fros Anhsville ¥ 0., eing at least ome of thoss 'mov
versen, vords and musio, {m %an Disgo in 1953. The Carter
Family recorded 1t in the mlddle or late thirttes and Harry
Veat somtridutes the folloving which way be compared with
the record:

Oh Ceptain, cas you tell e
Vhere my Darling bs may be?

Oh pes, my 1itcle waidan,

He drawnded in the Deep Blue Sea.

Evidently Lee Hays hasn't heard Dylan Todd on his Judson
album if he feels that his singing of Little g{lmgio 18 "Podad
at his best®™, In Run Come See we have a convincing breath of
1ife in Erik Darling’s singing which 1a killed aboruning by the
chorus,

In fact, the only number on this record that I found
exciting was Room Enough, a spiritual vhich the group seems
really to have felt, the other bhand, Ksep Your Hamd On
The Plov seemed too loud, too fast, and unconviucing, Poor
fowvard and Peat Bog Soldiers would be okay if only they
sounded like ¥y msan . Pai Me ﬂ Hona* Down 18 very
1istenable but Michael Row The Boa ore {s offennive in
that the group uses & kind of jump beat, it is meant to
be & nev epproach to the song, I don't dig it,

The second most striking feature of this album is Erik
Darling's singing and playing, Whenever he or his banjo appear
in solo or together the whole thiug suddenly comes alive and
sparkling. In his very few solo spots I feel that he 1is hetter
than he was on his own album, I get & warm feeling every time
he sticke his volce out, only to be chi}’lod again by the en-
trance of the reat of the "Folk Singers”,

The group works extremety well together as far aa mechanios

of group singing are concerned, They are obviously very well
rohoparaopd -'-,gtgat fault. Elektra Records does not go in for
the scholarly approach of Polkwaya or the Riverside Folklore
Seriee of Eenmeth (Goldstein in the presentation of album notes,
This is & perfectly underatandeble position in the oommercial

record vorld., DBut it is sed to see a folk song record acoompanied

by notes vhich do little mors than praise the artists on the

record, I would have expectedknoroiﬁ'om Lee EHays despite his
hi in folk oB10..0sea

aversion t¢ achelarship in —-Pilly Fater

ERIK DARLING {Elektra EKL-154): This record wAs ro-
vieved thoroughly in the last iszue, but I'd 1lile to add
my two-cents worth, I think it's a great record, and I
heartily recommend that you give it a liaten,

~~Lee Shav
(vho sneaked in here on the strength of being editor)
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PEGGY SEDIMR - POIENONGA AND BALIADS {Riverside RLP
12-655): Anyoae who hes heard Peggy ‘weger in person 1im
tound to have heon entrsaced by her warm, artistic delive
and besgutiful scrompaniment of Anglo-dmerican ballads (which
mre the meinstem of her repertoire)}, Har latest disc for
Miverside 1s s well-done sampling of hes work.

According tu her notes t\mich say A lot about her con-
cepts of the uww folk music”) sh= 1m a product of the new
tredition is folk music. This nes traditlon tempers the
"pure rolk"” with the personal 1tk=s of the artist, To quote:
"But a mew music comes yut, with ite feet still recognizably
[though wometimes shakily) placed on the old foundationms,
There i® nothing less legltimate about 1t, and 1t is often
more meanlingful in present day 1ife, espoecially 1f the wuers
are conscious of how the misic came 'nto their hands and mps
capsful io their treatment of 1t."

Without & doubt Peggy 13 very consclous of her music,
its origins and wvhere ste diverges. What she does to it
lyricelly, vocally, and instrumentally, 1s done vwizh great
artistry snd beauty, Her instrumentation Aiverges zomswrnt
mors than hor singing (a statemeni of opinionated fact rether
than & valwve judgement),

Wost nf these aongs are uncommon versioms of known Anxlo-

Apesrican ballads , which ascouate for all the “fol-dig-a-difgg sy *

sta,, on the record. Many were heautifully pul :iogether (&
tuns from here, verses from here and there; by Pegzy. Her
singing !8 beautifully listenable (though on no» or two her
piteh 1am’t quite accurate, which 1s slightly sunoying), Hey
agcompaniment 18 originsl, beautiful, and sgyropriste. Thoss
thioge vbioch pmrticularly flipped me were: ihw rippling benj:

oD shens They Are Crowing, the warm, geatls guitar
(spectal tunlox) uo n_Jlack Y. Jope, and the baauti-
ful verslon (awlady & ¥rics) o amb | ingx  Gagbler

{Magoner'as 1ad),
The notes are well written, srudite, and have a lot to
say, The cover 13 strange.

EASTER MONDAY - 1916 - SOKG3 OF TEE IRISH REPUBLICAN
ARMY sung by Dominic Behan (Riverside RLP 12-820): The
hatred of the English by the Irish is deep, from years of
British rule, On Easter Monday, 1916, a revolution started
{vhich 1m sti1l going on for many), The Irish, being a
promid and eloquent people, set much of their resentment to
music,

Riverside has just released m disc of some of the best
o{ these songa, sung by Dominic Behan, am active rebel end
singer.

Most of the songs have composed lyrics, set to tradit-
ional tunes, Some of them sorrow for the dead with a bitter,
intense hatred of the English., Others are aarcastic as only
eloquent Irish songs can be, Mr Behan singa with a brogue
which 1s yery captivating, He 1s a master of sarcesm and
bitvterness, which 1is exactly what this record salls for. It
;s quite obviocua that each song has a personal meaning for

im,

The accompaniment (John Baated on banjo, guitar, con-
certina, and 12-atringer) 1s always tasteful and sometimss
quite exciting, The notes, by Behan, are a good background to
the period and to each mong, The cover photo 13 gorgeous in
an eerle sort of vay,

Two reviews by Bamry Kornfeld

{more reviews on page 35)
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Five revievs by Lee Haring

AMERICAN FAVORITE BALIADS, Vol II, Pete Seeger {Folk-
Waya FA 2321): Apparently volume 1 under this title was
succesaful enough to encourage Polkwvays to issus this record,
The two together include the best known &nd most popular Ameri-
cap folksongs, A mimilar album vas iasued years ago by Folk-
ways! predecessor, Disc (American Pavorite Sooga, Disc 607).
Polkways is vell advised to offer this record as "Folk Music
for People vho Love Folk Music,"”

The songs, or these varsions of the acngs, are of course
not new and do not sesk freahness or novelty, But Oh What A
Beautiful Cit and Poor Bo are espacially interesting,
Fost ol the a*bun i{s cevoted to songs deliberately familisr,

To siug this kind of material 1a & challange to the performer.
Pete Seeger meets the challenge well, most of the time., The
performances have varying degresa of freshness., The tasterful
bapnjo-playing ve expect from this artist 1a present here, along
with some interesting accompaniments ou the tvelve-siring guitar,

Technically the record 1s very poor and unsven, It is un-
fortunate that America's greateat folksinger comtinues to be
hiodered by the puor recording of the Folkwaya studio,

GOLD ACSE SOWG3, Pat Poster and Dick Weissman (Niversids
ELP 12-654); 1In the attempt to gather related sceges for thelr
recopds, the record iumpanies have sometimes produyced wurks of
ge0aline schwolarahip, Such a one is this record, for which the
mterial was carefully selected and apnotated by Kemmsth 3§,
Goldatein, Kot all of the scigy wers sctually supg oy "farty.
ninera”, but thay are sll of the period, The popularity aad
origin of each are carefully :edtcated in the motes, Jome
intepenting uev material 1is brought to light in the procass,

] for Home and Arrieml of the Greeuhgro are fine
ansples which reflect the feellngs and attitudes uf pilomeera
at a crucial time in history, And for the familter, there lu»
& fine Sweet Betsy From Pike,

Fat Foster'as voice i3 pleasant and attractive and versailile,
Sometines his performances of these somgs could be more vigarous
oy stmospheric, but thwy arw satisfectory. Dlok Velseman's ac-
companimentsa are better thag on his pravious records--zensittve,
even poetic--but sometimes he ssems to Do reaching for hareconie
patterns not present im Poster’'s guitar playing {esee Sweet Agne|,
A slignt sense of strain smay reault for some listensrs. Ilioi'-
gethar, though, the record ia emtertaining ame¢ wvorthwhile.

JEAN NITCHIE: Soage and Otories of her Singing Pamily of
thw Dumbherlends (Riverside RLF 12-453): Por several years Jeacn
Ritchie has tess the only professlceml white Ammrisan foikstnger
with an atimis bmokground aseociated with the saaga abs sings,
St has meds & muster of recarda fur differsni cosmniss, ut
uatil acvY noge has attsapted 3o maks use of this bdeckground ex-
dept in e &llum notes, ™Mis pecord inzludee notl cnly -onta
tut epoken text to ladicsts the plase of the scnge Ln the lives
af the people froa vhom they same, Xenneth Goldstein's cleia
ts the notes ts Justifieds 1s peccrd t9 & unique one, the
very first recording that sesks to place foilk songs im (helr
srigioal sulturel ceatest,” There is o ;mlas tretd war falke«
leriots {o.g. Kllsa ftekert) to take account of the contaxt ta
thetr colleating, Of this treaé this recording L3 & milestons,

It containa eight sangs, sach introduced by a portioa of
Jesap Nitohie's ook SINGING PAMILY OF THE COWENRIANIGS, The eing-
ing is af couree suthsatic and alse wvery lmlg. Tha sccaxpant-
mante Uy Erik Duriing are teateful and appropriate--this noted
sccompanist has pever Deen dDetter. Tha shakws text 18 funny and
asd and joyful and pathetia, Tde Dlend of eongs and taxt o
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sxcellent. Tus total effect le bLrealhlakingly ‘mpressive,
Ote observalion of 1t: the lmpresmion Is oot of an Lodividual
persoaailty--such 18 Jeau Nichie's modesty--tmat of & vhole
way of life, Her stories and songs oomvey more of the flavor
of mountaly 1ife thau vould bs gtuned from ysars of wetudy,

It woulsf be hard tc find & btetter recdord in the vtiols of re-
corded Amsrican folk musie, Onreservedly rocommemsled,

PETE SEEQER SIRGS AMINICAN POLE S0MQY POR CHILIREN
(Polkways EPC #1, 2, 3)1 Polkwsye inltlsates a series of
45 rpm chilidren's recorts with theee three, They are re-
1ssues of the scmge oo PP 70}, ANORICAN FOLL SONGS FOR
CRILIREN, relmassd seveoral ysurs smo. The songs were drswn
from Rut® Traefore Seeger's book of the same title published
by Doubleday mad lompany, The perlormances on the 45 rpm
singles are the smew ones &8 on the 33 rpm original, some-
what snhemsed technically by a process which lends both more
body end mere brilllence to the sound, Those who remember
the erigiom] now this as superdb of 1its kind, Pete Seeger
1» st nls bsst when deeling with children or their songs,
and his children's records are outstanding, Recummended for
ages 2 to 6, and for folk song enthusiasts wia bare loet sight
of the simple nommunicativeness which lies at the eart of All
folh muste,

THE MINSTRYL BCY, lecffrey Moore sings Irian Melodles of
Thomaa Moors |Judeca 7 '0Z): Thomas Moore (1773-185¢) 18 the
most notabla muccessor of Burna, 1n one important mespect at
least, Though not squal to Burns in genius, he emilated the
Scot in penning numerous lyrics to folksong melocdies, This
record gathers the best-loved and most familiar of Moore's
folksong lyrics, with the originsl tuues, Those who feel
tempted to condemn Moore's lyrics should remember that 1t was
by mesns of them that somes of the rictest treasures of Irish
folksong have beewn prwserved, FNo one remembers the Irish words

to Bepdemwenr's Stynmaz, Oft In The Stilly Fight, or Bellave Me
If A L) sAr Yo . one does remmmber some
at least of Moore's wowrus.

The idea of gathering Moore'!s songs for a record is & good
~ne, The result 1s plsasent but ast very exciting. Geoffrey
Moore, th® sololst, has & fairly ocnwentional tenor voice which

he uses ila a feirly conventionsl vay (imcluding the conventional

joog higs notes that tepors love, all too frequently flat in
thess pearforsmnces), The settings for bmrp by futh Kelly mre e
bl:rold-runtonad, like the singing--and, indeed, the muaie it-
self,

It $a not encugh in parforming this muate to let Lt speak
for 1teeif, The performer has Lo ¢onwey somsthing of iLimself,
Ferhaps these [erfoymera Are nol enough groater t the wusic
to vara the llstener's haart, A Pritz Fraisler or an Hileen
Parrell aould 4c (3,

--lee Haring

CON TEE ROAD TO FIATH, Songs of Lba Negavy, featuring the
Oranim Zabar Troupe (Elektra ¥EL 1%£)) This album 18 one of
the very few that I have sver hmard fn which the language
barrier was no problem, The arrangements are so wonderfully
rich musically that one can listen as if they were instrumental
tfgmpo;igio::s :ithl;dou;n;oming about the meaning of the words,

ompleta text a lish translations ape inelude
form with the album, )} PR
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The aliram conelets of some tredltlicnsl mmteriel and
original songs by Dov Jeltzer, a member of ths group,

T don't see bov anyooe could resist Lhe voice of
Quils GIll. the avloist. It 13 varw so? campelling sod
bay an exhilareting dry quality which Zu surely a reflection
of the Nagev, the deser: of Ixrasl that hae inspired this

miala,

The only Jarring potle of the entire album 1l & qulek
fadeout at thes end of sn uveccompenied humming sola by
Ouile G111, whioh should certainly tave besm ieft To iG1
1] nml.‘lm. Ths onglneers xsem to have laft the rest

of the slbam alone,

Ths ainging of the reet of the troupe in Desver really
grest but 1t dceas 20rve 68 & more tkan adequate framswork
and baskground for Ouile GLil's woleme,

The instrumentsl accaspauimeunt !3 exrellisnt, mainly

acscrdisn and nand drum,

B E SRR RN

--BLlly Paler
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Buy An Easily-Played
Folk Instrument

BROWNIE BASS

Not just = wash tub bass .
But 8 Brownie Bass! ;

Not just a curlosity
But & pusical ilnstrumeny!:
FNot just a folk instrunLnt.

Pick your type of musi
and apply a little pragtlige,

The Brownle Bass Is tie
perfect additlon to any
folk/musical group,

$20

F,.0,B, New York

order from <
Lionel Eilharg )
220 E 2nd Styeed

New York, NY

PLEASE NOTE

. We would like to com-

4Tle 8 guide to folk mustic

on radic (and TV, if any)

for a forthcoming issus of
Caravan, If you know of

any programs devoted to folk
muzic, or frequently featuring
it we wvould appreciate your
sending us as much information
&s you can about the programs,

We want

city

station

rrequency

mc

days and houra

any additianel information
you can supply, such &3 the
program!s slant, whether 1t
reatures live performers and/
or recorda, atc.

Even 1f you're positive
we already know of the shows
you know about, we'd asppreciate
your bringing them to our at-
tention for thia listing.

Write ta Lee Shaw

c¢/o The folklore Center

110 MacDougal 3t

New York 12, NY
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Big Bill
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BIG BILL
BROONZY

Om August 15, 1958, the world'a greatest country-blues
singer, Big Bill Broonsy, died in Chicago, Bill was dorn
in Missiseippi in 1893. Botb of his parenta vsre born in
slavery and his mother juat died about a year ago at the age
of 102, Blll atarted work on the ferm wvhen he was ten years
old - strong enmough to guide a plov, He worked as a rousta-
bout, railroad track layer, lumberman, Jjanitor, foundryman,
and innumerable other occupations, in his lifetime, But he
alvays conaidered his profession as ainging the blues,

He started hia musical career vith a gourd fiddle and
learned many of the old scngs from his uncle, who pleyed 5-
string banjo., In the early 1920's Big Bill moved to Chicago
and took up the guitar, Here in Chicago, Bill was a part of
that generation thst transformed the folk music of the Regro
peaople - field hollera, work songs and apirituala - into a
nev idiom, American jazz and popular music, Big B1ll didnit
learu the blues, he created them! - over 360 of them. He
was not 8 trained misician but played by ear and incorporated
ths sgunds he had heard as a boy in the fields and at the
country dances imto the music he compoaed and saug, He started
recording the blues in 1926 and has made over 200 records,

Moat of the songs he aang vere blues he had written him-
aself, such as MAKIN' MY GETAWAY, OUTSKIRTS (P TOWN and ELACK,
EROWK, AND WEITE (GIT BACK, GIT BACK), Or those composed by
his frisnds, such as Bessie Smith's BACK WATER ELUES, or
leRey Carr's IN THE KVENIR' WHEN THE SUN GOES DOWN, or Lead-
bellyts GOODNIGHT IRENE, Among the traditional songa Bill
aang vere SEE SEE RIDER, GLORY TRAIN, CRAWDAD, JOE TURNER
BIOES and JOHN HEWRY, (On JOHN HEWRY, B1ll used a flat pick
and played the melody on the bass atrings of his guitar,
mandolin stylel)

Bill vas aware of hia role in the development of American
muaic and he would often ssy sadly that he was just about the
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only cas left who still sabg the Blues in the ola vay. I'we
heard Bil)l sing some of Lhe same songe many times over, but
weck tima | ¢iscovered samething nev that I 4adn’'t heard e~
fore. There wvaa a dapth and subtlety to Big ®1l1l’s blues
that I've never bsayd 1n iy other singer, E111's omusic had
s sclid rook foundstion of rhythm ard on top of this, he
iaid & complex pattern of meledy, rich in variations awd em-
belliskasents, The guliter ‘wmcame almost a&n eatenaiou of hia
volee ans me ooe oritic commented, it seemed to "dot the t's
and cross ths tie®, I know of nmo other folk artist whose
voesl and {nstrumental vork were 3¢ intricately wovan togwther.
Blg Pill aiwo had about half & dosen guitar sclos and on pare
cosasions he would play cone of tham, Bill's gulkar was a one
man band apd Juet hearlyy him play CAPTATIR JOHN NAS YOUR PAY
COME? or HOUSE BENT 3TOMF was enough to establimh him m3 one
of the greatest of folk guitarlsto,

But talking about music isn't enough, You have to
actually hear 1t yourself, Fortunately many of Big Bill's
s_-ngs have been pressrved on record, notably oo the Folkways
iavel and on a recent Columbia LP_. For anybady whe 13 inter~
wated in the blues, Big Bill Is t¢ the blues what Enclid is
to geometry, If you've never heard Big Bill Brocnzy, you've
nsyer reelly heard the blues,

I've described ae wwll as I can =ome of tom sapect of
2111l's music. Ifd lik~ %~ give you some [dea nf Bill as &
perwon, I got to know Bill when I bad an opportunlty to per-
form with I COME FOR TO SING for several months, It was uy
firet professional mypearance mnd I was ewed and delighted to
share a atags with Blg Bill. I never losik i1bat feeling, I

Luke
Faust

only koew him about rive years, but he imprmssed me greatly Thers have been many banjo players in the past few
and I grev to lova him, B1ll wes slways & gentleman -- con- years, but there have been few like Luke Fmust. FHe plays
piderete and kind, wlth a depth of feeling and an understanding of his mater-
7 remsmbes one incident -- & seall thiag but 1t's typioel 1al that many other banjolsts have tried to achleve but
of Bill's thoughifulness, I waa appesring on a show with Big have rarely managed to attain,
Bill, I had tried to learn a new sooy but I nadn't resally Luke has travelled across country twice, working at
learmsé tt, I guess, and I forgn® the lyrics not once but four varlous jobs and collecting songs, It i3 omly this year
t.mes during the soug. I finelly got through it but I returne that he has begun to make his presence felt on the New
to my shair cavered with rue, It was Bill's turn next, He York folk music scene. He has appeared here on radioc and
sterzed te sing but Amlfway ticough the second verse, he paused, in four concerts.
looksd arcusnd sod askwd, "What comes next?" The audience Luke is & Southern mountain-style instrumsntalist and
laughed and them B1ll sang ths rast of his sona, Of course, singer, Primarily he 1s & frailsr, playiog both fretted
Big Pill kad ecmpowed that somg nimself and hed sung It hundreds and fretless banjoe, Certainly he is one of the most tradit-
of times mmd T'wye pever known R'm to forgs® thm 1lyrics before or %g:ﬂéeig style of the young urban folksingers, And one of
since, B,
Although Bill had very definite ideas aboul how folk mua’c -~Pete Goldsmith

should be performed, W= wam tao kindhearted to critlcizs any-
one, The closest he svems 1ame to it wes once at a HosLenmpny,
Wo were llstening to sommone whe had a real wild, jazzy arrange-
ment for wowe mimple song and I aaked, "What do you think about
that, B{11*" ™dell," he answered, "you know, with & folksong,

if you put too much imto 1t, you take something out,” Tuke has contrtbuted two songs to this issue of Caraven,
The reason I'm writing this artirle is that the ticfe jou Of the first, We Are Three Bums, he says:

know about & persen, the bettsr you understsnd his musis, And e T

Big Bill was very anxlous tha* ®he country blues shouldn't ale "tniaz song I isarned from my Pa who pioked 1t up baming

with him, afuiep work 1o (e dreat Dapression,”

-~Gerry Jrmitreng
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e Are Three Bums
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Oh, ear-ly in the morn-ing when the dew is on the ground the
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bum a-ris-es from his nest and gaz-es all a-round. From the
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hay stacks and tge box cars like a swarm of bees he comes, he
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sleeps in the dirt and wears a shirt that's rag-ged and full of crumbs,

~— ¢ ‘ :

(melody of the chorus is the same s the verse)

Chorus:
Oh, sleeping in the pokey, Ogey ogey ogey
Smoking anipes and atogeys, hurra hurree hurrum
We are three bume, three Jolly old bums
We live like royal Turks
We have good luck and bum our chuck
And we never bother to work,

Verse 2:
I met & man the other day I never had mst before.

He asked me 1if I wanted a Job shovelling irom ore,

T asked him what the wages were, he says “Ten cents a ton",

I said, "01d feller, go yourself, I'd rather be

on the bum.

Chorus:

Oh, ®leepin' against the station, trals lalals lationm,

That's our recommendation, bhurra hurres hurrum

We are three bums, three jolly old bums.,.({etc)

Verse 3:
Standing on the statton smoking a cheap segar
Walting for the next freight train to carry an empty car
Goin' east they're loaded, goin' west sealed tight
I guesa we'll have to jump aboard a faat express tonight

Chorus:
{Pirst two lines not imowvu)
We are three bums, three jolly old bums,.,(ete)

If you lmow the missing tvo lines, or additlonal verses, or &u
i{nteresting variant of this song, vhy not send it along?

32

Nights Drunk

"This song I lsarned in Oregon from sn itinerant logger, in
the Willamette Valley, the summer of 1954 "
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Oh the very first night when I came home
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drunk as I could be -- I found a
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mule in the sta-ble where my mule ought to be --

I called to my wife, my pretty little wife, ‘Nxplain this to me,
How come this mile in the stadble where my mule ought to be,"

She says, "Yow 0ld fool, y'damn old fool, can't you plainly see,
That'm nothing but a milk cow mp graung seot to me,”

Well, I've travelled the wide werid over, a8 thousand times or more
And a milk cam with a saddle on I newmr say beforse,

The secound uight,,,I ssv & LMt upon the wall where no hat.,,
She saym,.,"Tis nothing but @ chamberpot my' granny sent to =e "
I've travelled this wide world.,.a chamber pot with a sweate
band I never saw bvefore,

The third night...I found a pair of doots behind the bed,,.

She says,.."They're nothing but some slippers my grawy sent,,."
I've travelled this wide world...hobnail slippers I never savw
before,

The fourth night,,.I found ahead upon the bed,.,

She says..."It's nothing but a cabbage head wy grauwny sen:,.,
I've travelled this wide worli.,.vabbags nead with a mousta:ne
I never saw before.

The fifth night.,.I foumnd & babty in toe srib.,.

She says,,."It's nothing but s pagdul)l my gransy sent, . "
I've travelled this wide worid,..a ragdoll with an appitize
I never aaw before,
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transcrided wit:k the ald
of Happy Treum and Iee
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Since Billy Paier has been in Bew York simne the publication
of the last issue of Caravan, be lias no “Neszesge Prom The
West" for this issue, In its jlace he has comtriduted =he

following: The Great Assembly
In the fall of 1951, while living in San
Prancisco, I made many trips to Modesto, California, C“
for the purpose of hearing and recording Will Calvin, A~ Do I} b b |
one of @& fev elderly folksingera living there. I # A S " . — |1 8 U 1 Y
Mr Calvin spent most of his life in Alabama, g, v, T | 7 VA B &
He told me that he was a constant churchgoer and AT+ U L4
played and eang these two songs in church every _g There will be a Great Assembly over on the streets of gold
Sundey for many many yesarse A n G
A 14 - (T 1 G T
X7 r ] 1 —1 7 = y J | T B s
: 2o e HH
"n H ble n t he H ome g That the sinful here on Earth will never knmow,
c \C\F B 1C§ Ib 1}‘ I}; iy K ) b s T
L s A
Dr— ey M i e e S ST S
£ fr VA4 — —
'/\3,1,‘ H b’ 11,/ 1/ = v — ¥ 1 - E ), We will go and meet the Bridegroom in the Bible we are told
1
e Pray three times a day when thems's trouble in the home, well I Tq ['} ‘h el Gb \ L C \
a) G — . n =7 [ S A . 2P| . VI ] 4 o
%‘1 Ll 1 [ a— 7 .{II » \© }qu ) E— A%y A —— H
o y[ {_;’ if f U { TS 9 To that Royal Wedding feast we all shall go
o Pray three times a day in the home, Well, I o P PE A &
N c . — i e B ¥ e L
- 1 7 r [ V3 — '1-1/%__*1,_}}_{]_1__ e U - L Ly b iy e
A" 17 I7 Ir i ) s 17 ==y I =
rgrr 1 v L4 U 1 L — I ~ When we meet at that banquet table what a feast He will prepare
1 ;
Pray three times a day whelathare 8 trouble in the home C .~ ‘o A A ~ A G B e
£ < ¥ —if H—1F a Ao 117
3 ) 7 7 N o %1 o7¢5
. ]l - qr_q::!_ -] — l = 1% 1) VU v li | % 1] /] v = 7
7\A | ¥ 3 I VO AL
y(\'l > * L — < \j We will all adorn our wedding garments and meet Jesus in the air,

Well, thatts the way we do in the home,

lord when there's troubls in the home, etc,
2, (Call upon my ’ 2. They will come from all the Universe, the prophets of our
Lord

Fall knees when there's trouble im the home, etc,
% s ! To be present on that Royal Wedding day,

When the sinful hear the judgement of Hie sverlasting word

Will Calvin played both these aongs on the banjo, utilizing In & moment they will all be cast away,
a simple frailing strum with occasional double-thumbing, He
used the raised C tuning (G C G ¢ D) and played frequent 3. Oh, Brother, now get ready to be present on that day,
instrumental =0loa between verses, Saints and angels from all nations will be there,
The G chord was held thus, without There will be no more sad parting and no more we'll preach
silencing the open C on the 2nd string, and pray
But rejoice in all the seaints and angels fair,
--Billy Faler
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Concert tour plans for the Fall

PETE SEEGER aud SOMNY TERRY - Upper New York 3tate, Canada,
Michigan, Indiana, Illinois, Wiscousin, Mimnesota, Iowva,
Missouri, Pennsylvania esud New Jersey

GUY CARAWAN - Arizona, New Mexico, Utah, Colorado, Oklahams,
Arimnsas, Ohio, Indlana, Illinois, Iowa, Eentucky and Tennessee

FIDDLER REERS and MRS FIDDLER - the Dakotas, Montauna, Wyoming,
Washington, Oregon, California, Nebrasks, Kansas

PAUL CLAYTON - D.C,, Maryland, North Carolina, Virginla, Dela-
ware, Pennsylvenis, Michigen and Illimois

SONNY TERRY and BROWNIE McGHEE will cover the East and Midwest
in Feb 1959, Canada and the Weat Coast 1n March 1959, and the
Central States, Esst and New England in April 1959.

WEST COAST SCENE; <Cwmilng mencerts, Berkeley Caspas, Univer-
sity of Celifornie - Oct 10, Jean Ritchis - Oet 1%, Cisco
Houston - Oc¢t 2+ Sendy Paton. On rmdlo, WITHIZNT SPECIAL on
KPFA (2207 Shattuek, Berkeley) Sat aight fyum 11 to 12 PM,
8inging around mt THE BARREL 2506 Fsste, Mteleg, {7-10 PM
Thurs nights), Occaslonel singing ot THE (N¥.IEK (Berkeley
Way neer Shettuck) Sunday afternoons, For more info on all
this, drop by THE BARREL or call Barry Olivier (LA ©-1343} im
Berkeley, )

Budyl-nll wrltes that there‘s a mew place in LA ,, THE Afx
GROVE which 1s e resl swinging plsce, folkmusicwise, It is oa
Melrose out near Beverly Hilis. Other places 1n the LA, area
are THE UNICOFN we Junsst Strip, and Cosmo Alley, Fur full
date ow the Las Angelss sceus, samtact POULEVARD AKX SOGSE,
10638 ¥ Pico, FA &%,

If you bave sny news of coming events, places, people, etec.,
on the West Coast, please drop up s ltne,

ATINES? SCERE: the OLU TOVN SCEOOL OF FOLL MTSIC, 333 Vest
North Aveoue, bas tts 1958-59 seasou, Por details on
calases, eteo,, 2all WHitehall 3-7375, Por more nforestion
an e Emtngo Arse contest Jan A Jack Tungerman, £2b Park
Avenus, Wiimstte, 11 (AL 1-323%), Also The Drinking Guurd
Society, Mhilip Oreen {Dusiness manager), TG4 Sauth uslid
Ave,, Ehuu(o. (HEgnnt 3-A010)

L

If your travels take you through Madison, Wisc,, and you are
looking for folksingers, banjo pickers, and shelter, contact
Eric Welgsberg. Mershall Brickmen, end Ron Radosh, at 1028
Clymer Place, (AL 6-2338) from September through June,

NEW YORK SCENE: Coming up 1s s series of informal concerts
presented by the Metropolitan Council of The American Youth
Hostels at thelr headquarters at 14 West 8th Street, Friday
nights at 11:15, These are scheduled weekly, Admission
will be 90¢ to non-members, 75¢ to AYH'®ors, They will
feature:
October 3 - The 3hanty Boys

10 - Barry Kornfeld with guest artists Erik
Darling and Tommy Geraci

17 - Bllly Faier

2% - Mike and John Cohen and friemnds

31 - Sylvia Del Villard i

~ The Shanty Boys
- Dave Van Ronk

2l - Barry Kornfeld
-~ Irwvin Harris and others

The Shanty Boys
To be announced

Dan Issacson 4
Tom Paley The Shanty Boys

—
L
Lo

AYH 1s &lso planning a series of alx large folk music
concerts, to begin in Novembsr., For Tupther information on
these concerts and on the rolk instrument classes which AYH
g}'iilllt gt{gr this year, contact Mike Cohen or Barry Kornfeld,

2z

For concert nevs and other information on the New York
Polk Music Scene, check with The Folklore Center, 110 Mac-
Dougal Strest, NY 12, GR 3-~7590

RECORD NEWS1 MAlverside will De releeslmg a ocev Billy Paler
rocord, TRAVELIN' MAN aoca. Polkways ta recording Tom Paley,
John Coben sod Mike Oeesgwr whose racent ¢oncert jamzed Carnegile
Racttal Mall to *he rafters with eager tence, A nev compeny
vill bs releasing a Gils: {aa yot untitled) festuring Pred
Gerlmok and his 12-astring guitar, The second volume of OUP
SIRGTNC HERITAOE should be out from Elektre soom, the time
s are reading this Nexira's NXNHY MUSES by ul Clayton
and Tradittonts TEXAS LXK JOROS murg by Alan should both
e out, Recent Polkways Lesues to be reviswed Ln the Deo=-Jan
Caravan ars Songe vwith GUY CARAMAR {aco Led Jotm Cohen
and Ollie Fhillipa), ans TH® AIPOHID oF Jean
Ritchie tnterviews her family. with documenlary Recoﬂl{ngo.

1
Tom Paley
<+ Fred Gerlach

¢
John Cohen
Billy Faler-
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